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Pianist  Yefim  Bronfman  has  withdrawn  from  this  concert  on  doctor’s  orders  due  to  a respiratory 
infection.  Performing  in  his  place  is  Jean-Yves  Thibaudet.  The  program  is  unchanged. 


JEAN-YVESTHIBAUDET 

Over  more  than  three  decades  Jean-Yves 
Thibaudet  has  performed  world-wide, 
recorded  more  than  50  albums,  and  built  a 
reputation  as  one  of  today’s  finest  pianists.  He 
plays  a range  of  solo,  chamber,  and  orchestral 
repertoire  - from  Beethoven  through  Liszt, 
Grieg,  and  Saint-Saens,  to  Khachaturian  and 
Gershwin,  and  to  contemporary  composers 
Qigang  Chen  and  James  MacMillan.  From  the 
very  start  of  his  career,  he  delighted  in  music 
beyond  the  standard  repertoire,  from  jazz 
to  opera,  which  he  transcribed  himself  to 
play  on  the  piano.  His  profound  professional 
friendships  crisscross  the  globe  and  have  led 
to  spontaneous  and  fruitful  collaborations  in 
film,  fashion,  and  visual  art. 

This  season  takes  Thibaudet  to  14  countries, 
including  extensive  concerts  in  Asia  with  the 
Singapore,  NHK,  and  Guangzhou  symphony 
orchestras  and  the  Malaysian,  Hong  Kong,  and 
China  philharmonics.  As  Artist-in-Residence 
at  the  Boston  Symphony  Orchestra,  he  plays 
the  Bach  Triple  Concerto  with  Thomas  Ades 
and  Kirill  Gerstein,  Ravel’s  Piano  Concerto  for 
the  Left  Hand,  chamber  music  with  symphony 
musicians,  and  Bernstein’s  Age  of  Anxiety  both 
in  Boston  and  at  Carnegie  Hall.  Thibaudet  is 
considered  one  of  the  premier  interpreters  of 
the  solo  part  for  this  symphony,  which  he  will 


also  perform  with  the  Atlanta  and  National 
symphony  orchestras;  the  San  Francisco  and 
Houston  symphonies;  the  China  Philharmonic, 
and  the  Philadelphia  Orchestra  at  home  and  on 
tour  in  Germany,  Austria,  and  Israel,  throughout 
Bernstein’s  centennial  season. 

In  2017/18,  the  Colburn  School  extends 
Thibaudet’s  Artist-in-Residency  an  additional 
three  years  and  has  announced  the  Jean-Yves 
Thibaudet  Scholarships  to  provide  aid  for 
Music  Academy  students,  whom  Thibaudet  will 
select  for  the  merit-based  awards,  regardless 
of  their  instrument. 

Thibaudet’s  recording  catalog  of  more 
than  50  albums  has  received  two  Grammy 
nominations,  the  Preis  der  Deutschen 
Schallplattenkritik,  the  Diapason  d’Or,  the  Choc 
du  Monde  de  la  Musique,  the  Edison  Prize,  as 
well  as  Gramophone  and  Echo  awards.  He  was 
the  soloist  on  the  Oscar-winning  and  critically 
acclaimed  film  Atonement,  as  well  as  Pride 
and  Prejudice,  Extremely  Loud  & Incredibly 
Close,  and  Wakefield.  His  concert  wardrobe 
is  designed  by  Vivienne  Westwood.  In  2010 
the  Hollywood  Bowl  honored  Thibaudet  for 
his  musical  achievements  by  inducting  him 
into  its  Hall  of  Fame.  Previously  a Chevalier  of 
the  Ordre  des  Arts  et  des  Lettres,  Thibaudet 
was  awarded  the  title  Officier  by  the  French 
Ministry  of  Culture  in  2012. 
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WELCOME  FROM  THE 
GALA  COMMITTEE 


As  Chair  of  this  year’s  Gala  Committee,  I am  thrilled  to  welcome  you 
to  Walt  Disney  Concert  Hall  for  the  LA  Phil’s  2017/18  opening  night 
concert:  Mozart:  The  Early  Years.  Tonight’s  all-Mozart  program  cel- 
ebrates the  composer’s  early  years,  beginning  with  music  from  his 
Salzburg  childhood  and  concluding  in  the  restless  years  that  would 
lead  him  to  Vienna,  where  music  history  was  waiting  to  be  written. 

All  of  the  proceeds  from  this  extraordinary  evening  will  directly 
benefit  the  Los  Angeles  Philharmonic  Association  and  its  educa- 
tion and  community  engagement  programs.  The  LA  Phil’s  full  suite 
of  community-based  initiatives  - including  Dudamel’s  signature 
initiative,  Youth  Orchestra  Los  Angeles  (YOLA)  - comprises  one  of 
the  largest  music  education  programs  in  Southern  California. 

Thank  you  once  again  for  your  support  tonight  and  throughout 
the  year,  which  makes  all  these  projects  on  stage  and  in  the  com- 
munity possible.  I hope  you  enjoy  this  evening’s  performance  and 
a season  of  spectacular  concerts  ahead. 

All  the  best, 


Ellen  Goldsmith-Vein 
LA  Phil  Gala  Chair 


WHEN  YOUR 
BRILLIANCE  IS 
GROUNDBREAKING, 
YOU’VE  MADE 
HISTORY. 


This  watch  is  a witness  to  music’s  next 
generation.  Worn  by  a conductor  whose 
passion  and  talent  have  inspired  some 
of  the  world’s  finest  orchestras  to  even 
greater  heights.  It  doesn’t  just  tell  time. 
It  tells  history. 
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WELCOME  FROM  THE  ACTING  PRESIDENT 
AND  THE  BOARD  CHAIR 


Welcome  to  the  LA  Phil  Gala. 

Tonight  we  usher  in  the  orchestra’s  99th  season  with 
Mozart:  The  Early  Years  conducted  by  Music  & Artistic 
Director  Gustavo  Dudamel  and  featuring  our  friends  Yefim 
Bronfman,  Yuja  Wang,  Anna  Prohaska,  and  Tim  Mead. 

Mozart  is  the  definition  of  genius.  He  composed  more  than 
600  works  during  his  short  life,  an  astounding  number  of  which 
are  still  recognized  as  the  apex  of  their  respective  forms.  He 
is  the  most  enduringly  popular  of  classical  composers,  with 
compositions  that  have  reached  every  corner  of  our  culture, 
from  our  concert  hall  stages  to  cartoons.  His  life  has  been 
famously  dramatized  on  stage  and  screen,  and  a recording  of 
The  Magic  Flute's  “Der  Holle  Rache”  aria  was  even  launched  into 
space,  as  an  example  of  the  best  this  planet  has  to  offer. 

Tonight  we  explore  a less  frequently  examined  side  of 
Mozarts  body  of  work  - the  music  he  wrote  in  his  youth.  Our 
program  begins  with  his  First  Symphony,  written  when  he  was 
8 years  old,  and  continues  with  an  opera  he  wrote  at  11,  a motet 
from  his  teenage  years,  and  the  double  piano  concerto  from 
his  early  20s.  This  bookend  biography  continues  this  weekend 
as  Dudamel  and  the  orchestra  perform  Mozart  s compositions 
from  1791,  the  last  year  of  his  life. 

This  evening,  however,  is  about  the  beginning  - the  flower- 
ing of  an  artistic  prodigy  whose  work  continues  to  resonate 
with  us  today.  It  is  appropriate  that  the  proceeds  raised  from 
tonight’s  concert  will  benefit  the  LA  Phil’s  artistic  and  educa- 
tional endeavors,  allowing  a new  generation  to  find  their  own 
creative  voices. 

Thank  you  for  joining  us  on  this  musical  journey  and  for 
being  a part  of  the  LA  Phil  family. 

Enjoy  the  concert. 


Gail  Samuel 

Acting  President  and 

Chief  Executive  Officer 

Los  Angeles  Philharmonic  Association 


On  behalf  of  the  Board  of  Directors  of  the  Los  Angeles  Philhar- 
monic Association,  it  is  my  privilege  to  welcome  you  to  Walt 
Disney  Concert  Hall  for  the  2017  LA  Phil  Gala. 

Tonight,  Music  & Artistic  Director  Gustavo  Dudamel  takes 
us  on  a journey  through  the  music  of  the  Viennese  master 
Wolfgang  Amadeus  Mozart.  Born  in  different  hemispheres  and 
separated  by  more  than  two  centuries,  Dudamel  and  Mozart 
are  each  a once-in-a-generation  musical  prodigy  whose 
genius  will  be  on  full  display  this  evening. 

Incredible  programs  like  this  would  not  be  possible  without 
the  dedicated  support  of  patrons  like  you.  Your  generosity 
allows  the  LA  Phil  to  realize  its  vision  on  stage  and  in  the 
community. 

Your  attendance  this  evening  benefits  the  150,000  children 
and  families  across  Southern  California  who  participate  in  the 
LA  Phil’s  education  and  community  engagement  programs 
each  year.  Central  among  these  programs  is  Youth  Orchestra 
Los  Angeles  (YOLA),  which  recently  completed  an  historic  tenth 
anniversary  season  of  providing  free  instruments,  afterschool 
music  instruction,  and  academic  support  to  children  in  three 
underserved  Los  Angeles  neighborhoods. 

I want  to  thank  each  of  you  for  being  a part  of  our  musical 
family.  Your  support  is  the  reason  programs  like  YOLA  thrive, 
and  the  LA  Phil  is  able  to  bring  extraordinary  music  into  the 
lives  of  all  Angelenos. 

I look  forward  to  sharing  this  evening  and  many  more 
throughout  the  season  with  you. 


Jay  Rasulo 
Board  Chair 

Los  Angeles  Philharmonic  Association 
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The  2017  Los  Angeles  Philharmonic  Gala 
is  made  possible  with 
the  proud  support  of 


t 

ROLEX 

Rolex  is  the  Official  Timepiece 
of  the  Los  Angeles  Philharmonic, 
and  we  are  appreciative  of  their  generous  support. 
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Priscilla  and  Curt  Tamkin 

SueTsao 

Alyce  de  Roulet  Williamson 

Michele  and  Dudley  Rauch 
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Alexandra  S.  Glickman  and 
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Teresa  Gordon 
Gerald  L.  Katell 

Michelle  Newberry  & Arthur  Di  Dio 
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Mari  L.  Danihel 
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Alexandra  S.  Glickman  and 
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Jerry  and  Kathleen  Grundhofer 

Andrew  and  Jacinta  Hewitt 

John  and  Joan  Hotchkis 
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Bill  Silva 
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Guillermo  S.  Maldonado 
Eva  and  Marc  Stern 
Christian  Stracke 
Curtis  and  Priscilla  Tamkin 
Wells  Fargo 

John  and  Samantha  Williams 
Margo  and  Irwin  Winkler 
Marilyn  Ziering 
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THE  EARLY  YEARS 


Tuesday 

SEPTEMBER  26,2017  7PM 


LOS  ANGELES  PHILHARMONIC 

Gustavo  Dudamel,  conductor 
Yefim  Bronfman  and  Yuja  Wang,  pianos 
Anna  Prohaska,  soprano 
Tim  Mead,  countertenor 

MOZART  Symphony  No.  1 in  E-flat  major,  K.  16 

> Allegro  molto 

> Andante 

> Presto 

MOZART  “Discede  crudelis”  from  Apollo  et  Hyacinthus , K.  38 

Anna  Prohaska 
Tim  Mead 


MOZART  Exsultate  jubilate,  K.  165 

> Allegro:  Exsultate,  jubilate 

> Recitative:  Fulget  arnica  dies  - Aria:  Tu  virginum  corona 

> Alleluia 
Anna  Prohaska 

MOZART  Double  Piano  Concerto  in  E-flat  major,  K.  365 

> Allegro 

> Andante 

> Rondeau:  Allegro 

Yefim  Bronfman  and  Yuja  Wang 


•# 

ROLEX 

The  Los  Angeles  Philharmonic  Gala  is  made 
possible  with  the  proud  support  of  Rolex, 
Official  Timepiece  of  the  Los  Angeles 
Philharmonic. 


Proceeds  from  the  LA  Phil  Gala  support 
our  education  programs,  bringing  the  joy 
of  music  and  music-making  into  the  lives 
of  150,000  children  and  families  each  year. 
The  Los  Angeles  Philharmonic  is  generously 
donating  its  services  for  this  concert. 


Moritaka  Kina  is  chief  piano  technician  for 
the  Los  Angeles  Philharmonic  Association. 


This  program  will  be  presented  without 
intermission. 

Programs  and  artists  subject  to  change. 


^^LA  PHIL 

GUSTAVO  DUDAMEL 
Music  & Artistic  Director 
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Music  by  Wolfgang  Amadeus  Mozart 
(1756-1791) 

Notes  by  Howard  Posner 

It  is  easy  to  make  too  much,  or  too  little, 
of  Mozarts  legendary  precocity.  We 
can  be  awed  by  the  symphony  he  wrote 
at  eight  or  the  opera  he  wrote  at  11,  or 
we  can  dismiss  them  as  imitations  of 
older  masters  (forgetting  that  in  the  18th 
century,  composing  music  like  the  music 
of  established  masters  was  precisely 
what  mastery  meant).  But  even  as  a 
child,  Mozart  was  not  always  content  to 
imitate.  His  musical  personality  formed 
early,  and  hints  of  the  mature  Mozart  can 
be  heard  in  his  early  works.  Not  all  prodi- 
gies become  creative  geniuses.  This 
program  is  a journey  through  Mozart’s 
development  from  prodigy  to  genius. 

The  legend  of  child  Mozart  thrived 
because  his  father  Leopold,  a capable 
composer  and  astute  promoter,  pushed  it 
relentlessly.  He  was  able  to  put  Wolfgang 
and  his  older  sister  Maria  Anna  (“Nan- 
nerl”  to  the  family,  and  to  history)  before 
kings  and  emperors  as  a blend  of  high 
art  and  circus  act. 

The  crowned  heads  reacted  with 
wonder.  Musicians  reacted  with 
skepticism,  wondering  if  Wolfgang’s 
compositions  might  really  be  Leopold’s, 
especially  as  many  of  them  were  in  Leo- 
pold’s handwriting.  Indeed,  Leopold  was 
editor,  collaborator,  and  - because  quill 
pens  are  difficult  for  a small  child  to  use 
- even  secretary.  In  a 1764  letter,  Leopold 
noted  that  he  had  corrected  mistakes 
in  counterpoint  in  the  Sonata  for  Piano 
and  Violin,  K.  9,  but  it  was  published 
with  the  mistakes  because  the  engraver 
missed  the  corrections,  which  Leopold 
thought  fortunate  because  the  mistake 
was  “proof  that  our  little  Wolfgang  com- 
posed [the  sonata]  himself.” 


Mozart’s  Symphony  No.  1 was  written 
- entirely  in  Wolfgang’s  hand  - in 
London,  where  he,  Nannerl,  and 
Leopold  stayed  for  14  months  during 
a three-year  international  tour.  Leopold 
fell  ill  in  August  1764  (he  wrote  back  to 
Salzburg  of  his  mysterious  English  ail- 
ment, called  “a  cold”).  The  children  could 
not  practice  much  without  disturbing 
his  rest,  so  Wolfgang  composed  a sym- 
phony, and  Nannerl  wrote  out  the  indi- 
vidual instrumental  parts  from  his  score. 
The  resulting  symphony  shows  how 
Mozart  had  absorbed  contemporary 
currents,  and  London  style  in  particular. 

The  orchestral  symphony  evolved 
from  the  three-section  opera  overture, 
and  in  1764  was  not  much  removed 
from  its  origins;  a composer  would  not 
dream  of  putting  his  most  profound 
thoughts  into  a symphony.  Mozart’s 
first  symphony  captures  the  bright- 
ness and  motoric  drive  of  his  model, 
Johann  Christian  Bach. 

A few  months  after  returning  to 
Salzburg  in  November  1766,  Mozart 
composed  Apollo  et  Hyacinthus  for  the 
May  1767  graduation  ceremony  at  Salz- 
burg’s Benedictine  University;  the  aca- 
demic setting  explains  the  Latin  text.  The 
university’s  choirboys  performed  Apollo, 
interspersed  between  the  acts  of  a lon- 
ger, non-musical,  tragedy.  The  soprano 
who  sang  the  duet  “Discede  crudelis” 
was  15,  and  the  alto  12.  In  the  duet,  Melia, 
the  King  of  Sparta’s  daughter,  spurns  the 
advances  of  the  god  Apollo  because  she 
believes  he  killed  her  brother  with 
a discus.  (In  a later  scene  she  learns 
Apollo  was  framed,  and  marries  him.) 

Exsultate,  jubilate  is  one  of  the  earli- 
est Mozart  works  to  hold  a prominent 
place  in  the  repertoire.  He  composed  it 


in  Milan,  where  he  had  gone  to  compose 
and  produce  his  opera  Lucia  Silla,  staged 
in  December  1772  and  January  1773.  The 
motet  showed  off  the  opera’s  star,  cas- 
trato  Venanzio  Rauzzini,  who  sang  the 
first  performance  in  church  on  January 
17,  ten  days  before  Mozart’s  17th  birthday. 

The  Double  Piano  Concerto  dates  from 
the  late  1770s,  when  Wolfgang  was  chaf- 
ing under  the  domination  of  both  Leop- 
old and  Hieronymus  Colloredo,  who  had 
become  Prince-Archbishop  of  Salzburg 
in  1771,  and  took  a much  dimmer  view 
than  his  predecessor  of  the  globetrot- 
ting Mozarts.  It  may  have  been  written 
for  a performance  with  Nannerl  in  early 
1780,  but  the  only  time  Mozart  is  known 
to  have  played  it  was  years  later  with 
another  pianist.  It  differs  from  the  solo 
concertos  of  the  time  in  being  a dia- 
logue more  between  the  soloists  than 
between  soloists  and  orchestra;  indeed, 
the  orchestra  is  often  silent,  or  nearly 
silent,  during  the  solo  episodes.  It  is  also  i 
unusual  in  that  the  cadenzas  (because 
there  are  two  soloists,  the  cadenzas  are 
not  improvised,  but  written  out)  are  in 
Leopold’s  writing  - probably  the  last 
time  he  had  a hand  in  his  son’s  music. 
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As  an  internationally  renowned  sym- 
phonic and  operatic  conductor,  GUSTAVO 
DUDAMEL  is  motivated  by  a profound 
belief  in  music’s  power  to  unite  and  inspire. 
He  currently  serves  as  Music  Director  of 
the  Simon  Bolivar  Symphony  Orchestra 
of  Venezuela  and  Music  & Artistic  Direc- 
tor of  the  Los  Angeles  Philharmonic,  and 
the  impact  of  his  leadership  extends  from 
the  greatest  concert  stages  to  classrooms, 
cinemas,  and  innovative  digital  platforms 
around  the  world. 

Dudamel  also  appears  as  guest  conduc- 
tor with  some  of  the  world’s  most  famous 
musical  institutions:  in  2017,  he  leads  the 
Bavarian  Radio  Symphony  Orchestra  in  Mu- 
nich, tours  Europe  with  the  Berlin  Philhar- 
monic, and  takes  the  Vienna  Philharmonic 
on  a tour  of  the  Americas,  with  concerts 
in  New  York’s  Carnegie  Hall,  Mexico  City’s 
Bellas  Artes,  Bogota’s  Teatro  Mayor,  as  well 
as  the  famed  Teatro  Colon  in  Buenos  Aires. 
This  season  also  sees  Dudamel’s  return  to 
the  opera  house,  conducting  a new  produc- 
tion of  Puccini’s  La  boheme  at  the  Opera 
National  de  Paris. 

Dudamel  is  now  in  his  ninth  season  as 
Music  & Artistic  Director  of  the  Los  Angeles 
Philharmonic,  and  his  contract  has  been 
extended  until  2021/22.  At  his  initiative,  the 
Los  Angeles  Philharmonic  has  dramati- 
cally expanded  the  scope  of  its  community 
outreach  programs,  including,  most  notably, 
the  creation  of  Youth  Orchestra  Los  Angeles 
(YOLA),  influenced  by  the  philosophy  of 
Venezuela’s  admired  El  Sistema,  which  en- 
courages social  development  through  music. 
With  YOLA  and  diverse  local  educational 
initiatives,  Dudamel  brings  music  to  children 
in  underserved  communities  of  Los  Angeles. 

Dudamel’s  work  in  his  native  Venezuela 
serves  as  the  cornerstone  of  his  engage- 
ment with  young  people,  and  he  steadfastly 
commits  some  25  weeks  of  his  annual 
schedule  to  the  orchestras  and  children  of 
El  Sistema,  both  in  Caracas  and  around  the 
country.  During  his  19th  season  as  Music 
Director  of  the  entire  El  Sistema  project. 


he  continues  to  lead  the  Simon  Bolivar 
Symphony  Orchestra  in  Venezuela,  as  well 
as  on  tour  around  the  globe. 

Recordings,  broadcasts,  and  digital  in- 
novations are  also  fundamental  to  Dudamel’s 
passionate  advocacy  for  universal  access 
to  music.  A Gram  my- winning  Deutsche 
Grammophon  artist  since  2005,  Dudamel  has 
also  independently  produced  an  all-Wagner 
recording  available  exclusively  for  download, 
a complete  set  of  Beethoven  symphonies 
for  digital  learning,  and  a broadcast  of  two 
Stravinsky  ballets  with  the  Simon  Bolivar 
Symphony  Orchestra  in  cooperation  with  the 
Berlin  Philharmonic’s  Digital  Concert  Hall. 

Gustavo  Dudamel  is  one  of  the  most 
decorated  conductors  of  his  generation. 

He  received  the  Americas  Society  Cultural 
Achievement  Award  in  2016,  and  the  2014 
Leonard  Bernstein  Lifetime  Achievement 
Award  for  the  Elevation  of  Music  in  Society 
from  the  Longy  School  of  Music.  He  was 
named  Musical  America's  2013  Musician  of 
the  Year,  one  of  the  highest  honors  in  the 
classical  music  industry,  and  was  voted  into 
the  Gramophone  Hall  of  Fame.  In  October  of 
2011,  he  was  named  Gramophone  Artist  of 
the  Year,  and  in  May  of  the  same  year,  was 
inducted  into  the  Royal  Swedish  Academy 
of  Music  in  consideration  of  his  “eminent 
merits  in  the  musical  art.”  The  previous 
year,  he  received  the  Eugene  McDermott 
Award  in  the  Arts  at  MIT. 

Born  in  1981  in  Venezuela,  access  to 
music  for  all  has  been  the  cornerstone  of 
Gustavo’s  philosophy  both  professionally 
and  philanthropically.  Inspired  by  his  early 
musical  and  mentoring  experiences,  the 
Gustavo  Dudamel  Foundation,  a registered 
charity,  was  created  in  2012  with  the  goal 
of  promoting  access  to  music  as  a human 
right  and  catalyst  for  learning,  integration, 
and  social  change. 

For  more  information  about  Gustavo 
Dudamel,  visit  his  official  website: 
gustavodudamel.com.  You  can  find  more 
about  the  Gustavo  Dudamel  Foundation 
at  dudamelfoundation.org. 
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Internationally  recognized  as  one  of  today’s 
most  acclaimed  and  admired  pianists, 
YEFIM  BRONFMAN  stands  among  a hand- 
ful of  artists  regularly  sought  by  festivals, 
orchestras,  conductors,  and  recital  series. 
His  commanding  technique,  power,  and 
exceptional  lyrical  gifts  are  consistently 
acknowledged  by  the  press  and  audiences 
alike. 

Bronfman  will  be  performing  Bartok 
concertos  with  the  London  Symphony 
Orchestra  and  Valery  Gergiev  in  Edinburgh, 
London,  Vienna,  Luxembourg,  and  New 
York.  Recital  performances  will  capture 
audiences  with  the  cycles  of  the  daunt- 
ing complete  Prokofiev  sonatas  over  three 
programs  in  Berlin,  New  York’s  Carnegie 
Hall,  and  Cal  Performances,  Berkeley. 

As  a regular  guest,  Bronfman  will  return 
to  the  Vienna,  New  York,  and  Los  Angeles 
philharmonics,  Mariinsky,  Cleveland,  and 
Philadelphia  orchestras,  as  well  as  the 
symphonies  of  Boston,  Montreal,  Toronto, 
San  Francisco,  and  Seattle. 

Following  the  success  of  their  first  U.S. 
tour  last  spring,  Bronfman  will  rejoin  Anne- 
Sophie  Mutter  and  Lynn  Harrell  in  May  for  a 
European  tour  that  takes  them  from  Madrid 
to  Berlin,  Moscow,  and  Milan.  Always  keen 
to  explore  chamber  music  repertoire,  his 
partners  have  also  included  Martha  Arg- 
erich,  Magdalena  Kozena,  Emmanuel  Pahud, 
Pinchas  Zukerman,  and  many  others. 

Bronfman  works  regularly  with  an  illus- 
trious group  of  conductors,  including  Dan- 


iel Barenboim,  Herbert  Blomstedt,  Semyon 
Bychkov,  Riccardo  Chailly,  Christoph  von 
Dohnanyi,  Gustavo  Dudamel,  Charles  Dutoit, 
Daniele  Gatti,  Valery  Gergiev,  Alan  Gilbert, 
Mariss  Jansons,  Vladimir  Jurowski,  James 
Levine,  Zubin  Mehta,  Riccardo  Muti,  Andris 
Nelsons,  Yannick  Nezet-Seguin,  Sir  Simon 
Rattle,  Esa-Pekka  Salonen,  Franz  Welser- 
Most,  and  David  Zinman. 

Widely  praised  for  his  solo,  chamber 
and  orchestral  recordings,  Bronfman 
was  nominated  for  a GRAMMY  Award® 
in  2009  for  his  Deutsche  Grammophon 
recording  of  Esa-Pekka  Salonen’s  piano 
concerto  with  Salonen  conducting,  and 
in  1997  he  won  a GRAMMY  Award®,  again 
with  Salonen,  for  his  recording  of  the 
three  Bartok  Piano  Concertos  with  the  Los 
Angeles  Philharmonic.  His  most  recent  CD 
releases  are  the  2014  GRAMMY®-nominated 
Magnus  Lindberg’s  Piano  Concerto  No.  2, 
commissioned  for  him  and  performed  by 
the  New  York  Philharmonic,  conducted  by 
Alan  Gilbert  on  the  Da  Capo  label;  Tchai- 
kovsky’s Piano  Concerto  No.l  with  Mariss 
Jansons  and  the  Bayerischer  Rundfunk;  a 
recital  disc,  Perspectives,  complementing 
Bronfman’s  designation  as  a Carnegie  Hall 
“Perspectives”  artist  for  the  2007/08  sea- 
son; and  recordings  of  all  the  Beethoven 
piano  concertos,  as  well  as  the  Triple  Con- 
certo together  with  violinist  Gil  Shaham 
and  cellist  Truls  Mprk,  with  the  Tonhalle 
Orchestra  Zurich  under  David  Zinman  for 
the  Arte  Nova/BMG  label. 

Now  available  on  DVD  are  his  perfor- 
mances of  Liszt’s  Second  Piano  Concerto 
with  Franz  Welser-Most  and  the  Vienna 
Philharmonic  from  Schoenbrunn,  2010  on 
Deutsche  Grammophon;  Beethoven’s  Fifth 
Piano  Concerto  with  Andris  Nelsons  and  the 
Royal  Concertgebouw  Orchestra  from  the 
2011  Lucerne  Festival,  and  Rachmaninoff’s 
Third  Concerto  with  the  Berlin  Philharmonic 
and  Sir  Simon  Rattle  on  the  EuroArts  label. 
Scheduled  for  DVD  release  later  this  year  are 
both  Brahms  concertos  with  Franz  Welser- 
Most  and  The  Cleveland  Orchestra. 

Born  in  Tashkent  in  the  Soviet  Union, 
Yefim  Bronfman  immigrated  to  Israel 
with  his  family  in  1973,  where  he  studied 
with  pianist  Arie  Vardi,  head  of  the  Rubin 


Academy  of  Music  at  Tel  Aviv  University.  In 
the  United  States,  he  studied  at  The  Juilliard 
School,  Marlboro  School  of  Music,  and  the 
Curtis  Institute  of  Music,  under  Rudolf 
Firkusvny',  Leon  Fleisher,  and  Rudolf  Serkin. 
He  is  a 2015  recipient  of  an  honorary  doc- 
torate from  the  Manhattan  School  of  Music. 

Yefim  Bronfman  became  an  American 
citizen  in  July  1989. 


Her  singular  blend  of  technical  prowess, 
keen  musical  insight,  and  emotional  depth 
have  established  YUJA  WANG  as  one  of  the 
world’s  finest  performers.  The  power  of  her 
interpretations  emerges  from  a distinct 
combination  of  her  exceptional  presence  on 
stage  and  a natural  affinity  and  inquisitive 
approach  to  the  repertoire,  which  ranges 
from  Mozart  to  Gershwin  and  beyond. 

Yuja’s  2017/18  season  features  recit- 
als, concert  series,  and  extensive  tours 
with  some  of  the  world’s  most  venerated 
ensembles  and  conductors.  She  begins  the 
summer  of  2017  on  tour  with  the  London 
Symphony  Orchestra  and  Michael  Tilson 
Thomas  and  a program  featuring  Brahms’ 
Piano  Concerto  No.  2,  followed  by  a perfor- 
mance of  the  First  Concerto  at  the  Ravinia 
Festival  with  the  Chicago  Symphony  Orch- 
estra, under  the  baton  of  Lionel  Bringuier. 
Later  engagements  include  concerts 
with  the  Munich  Philharmonic  and  Valery 
Gergiev,  a series  of  performances  at  the 
Verbier  Festival,  and  a three-city  German 
tour  with  the  St.  Petersburg  Philharmonic. 
She  also  embarks  on  play-conduct  tours 
with  two  of  the  best  chamber  orches- 
tras in  the  world,  the  Mahler  Chamber 
Orchestra  and  the  Chamber  Orchestra  of 
Europe,  as  well  as  joining  the  inaugural 
tour  of  Jaap  van  Zweden  with  the  New 
York  Philharmonic  and  the  final  tour  of 
Yannick  Nezet-Seguin’s  directorship  with 
the  Rotterdam  Philharmonic. 

Winter  of  2017  sees  Yuja  reunite  with  vi- 
olinist and  frequent  collaborator  Leonidas 
Kavakos  for  a European  chamber  tour,  while 
in  the  spring  of  2018,  Wang  will  embark  on  | 
a recital  tour  at  premier  venues  in  the  U.S. 
and  Europe,  including  a performance  here 
at  Walt  Disney  Concert  Hall  in  May. 
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Yuja  Wang  has  been  described  by  The 
New  York  Times  as  “one  of  the  best  younq 
pianists  around”  and  the  Los  Angeles  Times 
eclared:  Hers  is  a nonchalant,  brilliant 
keyboard  virtuosity  that  would  have  made 
oth  Prokofiev  (who  was  a great  pianist) 

and  even  the  fabled  Horowitz  jealous." 

Her  love  for  fashion,  recognized  by  her 
induction  into  Giorgio  Armani’s  Si  Women’s 
Circle,  has  also  contributed  to  the  popular 
appeal  of  an  artist  who  is  armed  with  the 

ability  to  challenge  the  status  quo  and  to 

welcome  fresh  converts  to  the  concert  hall. 

Yuja  Wang  was  born  in  Beijing  and 
encouraged  to  make  music  at  a young  age 
by  her  dancer  mother  and  percussionist 

father,  which  served  as  the  catalyst  for  the 
never-ending  thirst  for  knowledge  that  has 

sustained  her  continued  musical  develop- 
ment. In  1999  she  moved  to  Canada  to  par- 
ticipate in  the  Morningside  Music  summer 
program  at  Calgary’s  Mount  Royal  Colleqe 
and  thereafter  enrolled  as  the  youngest 
ever  student  at  Mount  Royal  Conservatory. 
Wangs  exceptional  gifts  were  widely  rec- 
ognized in  2001  with  her  appointment  as 
a Steinway  Artist,  and  again  the  following 
year  when  she  was  offered  a place  at  Phila- 

delphias  Curtis  Institute  of  Music,  where 

she  studied  with  Gary  Graffman. 

By  the  time  Yuja  graduated  from  Curtis 

m 2008,  she  had  already  gained  momen- 
tum, following  the  spectacular  success 
of  her  debut  three  years  earlier  with  the 
National  Arts  Center  Orchestra  in  Ottawa. 

Wang  attracted  widespread  international 

attention  in  March  2007,  when  she  replaced 

Martha  Argerich  on  short  notice  in  perfor- 
mances of  Tchaikovsky’s  Piano  Concerto 
No  t with  the  Boston  Symphony  Orchestra. 

In  January  2009,  Yuja  Wang  became  an 
exclusive  Deutsche  Grammophon  recording 
artist.  Her  debut  album.  Sonatas  & Etudes 
prompted  Gramophone  to  name  her  as 
its  2009  Young  Artist  of  the  Year.  Her  2011 
release  of  Rachmaninoff's  Second  Piano 
Concerto  and  Paganini’s  Rhapsody  with 

the  Mah|er  Cham5er  0rchestra  ^ 

Abbado  was  nominated  for  a Grammy 
Award®  in  the  Best  Classical  Instrumental 
Solo  category.  Subsequent  releases  for  the 
abel  include  a live  recording  of  Proko- 


fiev’s Concertos  Nos.  2 and  3 with  Gustavo 

Dudamel  and  the  Simon  Bolivar  Symphony 
Orchestra  of  Venezuela. 

ANNA  PROHASKAs  international  engage- 
ments have  taken  her  to  La  Scala,  Milan, 
as  Zerlina  (Mozart’s  Don  Giovanni),  to 
the  Royal  Opera  House,  Covent  Garden  as 
Constance  (Poulenc’s  Les  Dialogues  des 
Carmelite s),  to  the  Paris  Opera  as  Blonde 

(Mozart  s Die  Entfuhrung  aus  dem  Serail ) 

to  the  Festival  d’Aix-en-Provence  as  ’ 

Morgana  (Handel’s  Alcina),  to  Baden-Baden 
as  Sophie  (Strauss’  Der  Rosenkavalier)  to 
Amsterdam  as  (phis  (Handel’s  Jephtha)  to 
the  Theater  an  der  Wien  in  Purcell’s  Fairy 
Queen  and  as  Anne  Trulove  (Stravinsky’s 
The  Rake’s  Progress ) and  Marzelline 
(Beethoven’s  Fidelio).  At  the  Bavarian  State 
Opera,  she  sang  Blonde  and  Adele  and  in 

2016  appeared  in  the  Munich  Opera  Festival 

production  of  Rameau’s  Les  Indes  Galantes. 
he  2017/18  season  brings  Prohaska  back 

to  Theater  an  der  Wien  for  Claus  Guth’s 

new  production  of  Handel’s  Saul  and  to  the 

Royal  Opera  House,  Covent  Garden  for  her 

role  debut  as  Nannetta  in  Verdi’s  Falstaff. 

At  her  artistic  home  in  Berlin,  at  the  newly 

reopened  Staatsoper  Unter  den  Linden  she 
will  premiere  the  title  role  in  Monteverdi’s 
L mcoron^one  di  Poppea  and  will  also 
perform  Debussy  oratorios  in  Berlin  and  the 
Vienna  Musikverein  with  the  Staatskapelle 
Berlin  and  Daniel  Barenboim.  After  having 


sung  at  the  opening  concerts  of  the  new 
lerre  Boulez  Saal,  she  will  fulfil  a life-lonc 
dream  of  performing  Schonberg’s  Pierrot 
Lunaire  under  the  baton  of  Zubin  Mehta  anc 

with  Daniel  Barenboim  at  the  piano. 

Anna  Prohaska  is  passionately  dedicated 

to  the  vast  repertoire  of  early  music.  She  hac 

been  heard  frequently  with  the  Concentus  ‘ 

Musicus  led  by  Nikolaus  Harnoncourt  as 

well  as  with  the  Academy  of  Ancient  Music 
the  Freiburg  Barockorchester,  Akademie  fur 
Alte  Musik  Berlin,  and  II  Giardino  Armonico 
led  by  Giovanni  Antonini.  Tours  this  season 
include  her  distinctive  programs  “Serpent  & 

anHe4nd,  "Medea’’ With  " Giardin0  ArmOn*0. 
and  Shakespeare  & Music”  with  the  Akad-  I 

emiefur  Alte  Musik  Berlin. 

Prohaska  is  also  in  great  demand  as  a 

contemporary  music  interpreter.  Among 

the  works  created  for  her  are  the  virtuosic  I 

role  of  Inanna  in  Jorg  Widmann’s  Babylon 
premiered  at  the  Bavarian  State  Opera 
Rihm’s ; Mnemosyne  and  Requiem  Strophen 
with  the  Berliner  Philharmoniker  and  the 
Bavarian  Radio  Symphony  Orchestra  his 
Samothrake  with  the  Leipzig  Gewandhaus 
Orchestra,  and  Giacomo  Manzoni’s  IIRumore  I 
del  Tempo  with  Maurizio  Pollini. 

She  is  equally  committed  to  the  standard  I 
repertoire,  in  which  she  has  been  part-  I 
nered  by  such  orchestras  as  the  Vienna 
Philharmonic  (under  Boulez),  the  Berliner 
Philharmonic  (under  Rattle,  Hardinq, 
and  Abbado),  the  Bavarian  Radio  Sym- 
phony Orchestra  (under  Jansons,  Harding,  I 
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Blomstedt,and  Nezet-Seguin),  the  LSO 
(under  Rattle),  the  Los  Angeles  Philharmonic 
(under  Dudamel),  the  Cleveland  Orchestra 
(under  Welser-Most),  and  the  Boston  Sym- 
phony Orchestra  (under  Dohnanyi).  For  the 
2017/18  season,  she  is  artist-in-residence  at 
the  Philharmonie  Luxembourg. 

The  2013  feature-length  documentary 
The  Fabulous  World  of  Anna  Prohaska 
(directed  by  Andreas  Morell)  displays  Anna 
Prohaska’s  creative  persona  most  strikingly 
in  her  unconventional  music  videos.  She  has 
ventured  into  narrative  cinema  in  The  Casa- 
nova Variations  (2014,  directed  by  Michael 
Sturminger)  alongside  John  Malkovich.  Her 
discography  includes  Rufus  Wainwright’s 
setting  of  Shakespeare  sonnets  with  the  BBC 
Symphony  Orchestra  ( Take  All  My  Loves 
for  Deutsche  Grammophon),  Pergolesi’s 
Stabat  Mater,  Mozart’s  Die  Entfuhrung  aus 
dem  Serail  with  the  Chamber  Orchestra  of 
Europe  led  by  Yannick  Nezet-Seguin,  Berg’s 
Lulu  Suite  with  the  Vienna  Philharmonic,  and 
Mozart’s  Requiem  with  the  Lucerne  Festival 
Orchestra  led  by  Claudio  Abbado.  Her  2011 
solo  debut  album,  Sirene,  was  released  on 
the  Deutsche  Grammophon  label,  followed 
by  Enchanted  Forest  in  2013,  and  Behind  the 
Lines  in  2014.  Her  2016  album  Serpent  & Fire: 
Arias  for  Dido  and  Cleopatra  (for  Alpha)  with 
II  Giardino  Armonico  and  Giovanni  Antonini 
entered  the  top  of  the  German  classical 
music  charts  immediately  after  release. 

Countertenor  TIM  MEAD  is  praised  for 
his  “alluring”  and  “consistently  excellent” 
interpretations  (The  New  York  Times).  With 
his  “rich,  mellifluous  sound”  (The  Guardian), 
he  is  recognised  as  one  of  the  finest  across 
the  generations  of  countertenors. 

Highlights  of  his  2017/18  season  include 
his  debut  at  the  Opera  National  de  Paris  as 
Hamorin  Handel’s  Jephtha,  a return  to  Eng- 
lish National  Opera  as  Bertarido  in  Handel’s 
Rodelinda,  and  to  the  Bayerische  Staat- 
soper  as  Endimione  in  Cavalli’s  La  Calisto. 

In  concert  Mead  sang  a Vivaldi  program 
with  the  Los  Angeles  Philharmonic  at  the 
Hollywood  Bowl  this  past  summer,  and  will 
sing  Bach  cantatas  with  the  Netherlands 
Bach  Society,  Pergolesi’s  Stabat  Mater  with 


the  Academy  of  Ancient  Music,  and  Bach’s 
St.John  Passion  at  the  BBC  Proms. 

Recent  operatic  highlights  include 
Oberon  in  Britten’s  A Midsummer  Night’s 
Dream  at  Glyndebourne  Festival  Opera 
and  Bergen  National  Opera;  the  title  role 
in  Philip  Glass’  Akhnaten  and  Ottone  in 
Handel’s  Agrippina  at  Opera  Vlaanderen;  a 
reprisal  of  the  role  of  Boy/Angel  in  George 
Benjamin’s  Written  on  Skin  at  the  Bolshoi; 
the  leading  role  in  Theater  Basel’s  Mel- 
ancholia, both  in  Basel  and  at  the  Holland 
Festival;  the  title  role  in  Riccardo  Primo  at 
Opera  Theatre  of  Saint  Louis;  and  Arsamene 
in  Cavalli’s  Xerse  with  Le  Concert  d’Astree 
at  Opera  de  Lille,  Theater  an  der  Wien,  and 
Theatre  de  Caen. 

Previous  highlights  include  Goffredo 
and  Eustazio  in  Rinaldo  at  Glyndebourne; 
Endimione  in  La  Calisto  at  Bayerische 
Staatsoper;  Voice  of  Apollo  in  Deborah 
Warner’s  production  of  Death  in  Venice 
at  English  National  Opera  and  De  Neder- 
landse  Opera;  Angel/Boy  in  George  Benja- 
min’s Written  on  Skin  at  Theatre  du  Capitole 
Toulouse,  Gulbenkian,  on  tour  with  the 
Mahler  Chamber  Orchestra,  and  in  the  U.S. 
premiere  at  Lincoln  Center;  and  Tolomeo  in 
Julius  Caesar  at  English  National  Opera  and 
Deutsche  Oper  am  Rhein. 

Other  operatic  highlights  include  Ot- 
tone in  L’lncoronazione  di  Poppea  at  ENO, 
Opera  de  Lyon,  Opera  de  Lille;  title  role  in 
Giulio  Cesare  at  Glyndebourne;  title  role 
in  Orlando  at  Scottish  Opera  and  Chicago 
Opera  Theater;  and  Clearte  in  Niobe  and  the 
world  premiere  of  Harrison  Birtwistle’s  The 
Minotaur  for  the  Royal  Opera  House. 

On  the  concert  platform,  Mead  recently 
headlined  a tour  of  Asia  with  Harry  Bicket 
and  The  English  Concert  as  part  of  the 
Shakespeare  400  celebrations.  Last  season 
he  appeared  at  the  Theatre  des  Champs- 
Elysees  singing  Monteverdi  and  Pergolesi 
for  Les  Grandes  Voix,  and  gave  solo  recitals 
at  Wigmore  Hall  accompanied  by  James 
Baillieu,  and  at  La  Sainte  Chapelle  with  Les 
Accents  and  Thibault  Noally.  Mead  has  sung 
Athamas  in  Handel’s  Semele  with  the  CBSO 
and  the  Handel  and  Haydn  Society,  Didymus 
in  Handel’s  Theodora  with  the  Akademie 
fur  Alte  Musik,  the  world  premiere  of  Theo 


Loevendie’s  Spinoza  at  the  Concertgebouw 
Amsterdam;  Messiah  with  the  New  York 
Philharmonic,  Orchestra  of  the  Age  of 
Enlightenment,  Gabrieli  Consort,  Handel 
& Haydn  Society,  Academy  of  Ancient 
Music,  Le  Concert  d’Astree,  Royal  Scottish 
National  Orchestra,  Orchestra  Sinfonica 
Nazionale  della  Rai,  Accademia  Bizantina, 
and  Concerto  Koln;  Bach’s  B-Minor  Mass 
with  The  English  Concert  and  with  Les  Arts 
Florissants  and  William  Christie  in  France, 
Spain,  and  at  the  BBC  Proms;  the  Bach  Mag- 
nificat with  Le  Concert  d’Astree;  Bach’s 
St.  Matthew  Passion  with  London  Handel 
Festival  and  De  Nederlandse  Bachverenig- 
ing;  Handel’s  Theodora  with  the  English 
Concert;  Handel’s  Solomon  with  Akademie 
fur  Alte  Musik;  Handel’s  Judas  Maccabaeus 
with  the  OAE;  and  Handel’s  Joseph  and  his 
Brethren  at  the  International  Handel  Fest- 
spiele  Gottingen. 

Mead’s  substantial  discography  includes 
Bach’s  St.  Matthew  Passion  and  B-Minor 
Mass;  the  Handel  oratorios  Messiah,  Saul, 
Solomon,  Israel  in  Egypt,  and  The  Triumph 
of  Time  and  Truth-,  the  Handel  operas  Ad- 
meto,  Flavio,  Riccardo  Primo,  and  Rinaldo; 
and  Monteverdi’  L’incoronazione  di  Poppea. 
His  2017  recording  of  Pergolesi’s  Stabat 
Mater  and  Bach  cantatas  with  La  Nuova 
Musica  has  garnered  critical  acclaim. 

Mead  read  Music  as  a choral  scholar  at 
King’s  College,  Cambridge,  before  winning 
a number  of  scholarships  to  continue  his 
vocal  studies  at  the  Royal  College  of  Music. 
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The  Los  Angeles  Philharmonic,  under  the 
vibrant  leadership  of  Music  & Artistic 
Director  Gustavo  Dudamel,  presents  an  in- 
spiring array  of  music,  through  a commit- 
ment to  foundational  works  and  adventur- 
ous explorations.  Both  at  home  and  abroad, 
the  Philharmonic  - recognized  as  one  of  the 
world’s  outstanding  orchestras  - is  leading 
the  way  in  ground-breaking  programming, 
both  on  stage  and  in  the  community,  offer- 
ing a diverse  range  of  programs  that  reflect 
the  orchestra’s  artistry  and  demonstrate  its 
vision.  2017/18  marks  the  orchestra’s  99th 
season. 

More  than  250  concerts  are  either 
performed  or  presented  by  the  LA  Phil  at 
its  two  iconic  venues:  the  Frank  Gehry- 
designed  Walt  Disney  Concert  Hall  and  the 
Hollywood  Bowl.  During  its  winter  season 
with  approximately  165  performances  at 
Walt  Disney  Concert  Hall,  the  LA  Phil  cre- 
ates festivals,  artist  residencies,  and  other 
thematic  programs  designed  to  enhance 
the  symphonic  music  experience  and  delve 
further  into  certain  artists’  or  compos- 
ers’ work.  The  organization’s  commitment 
to  the  music  of  our  time  is  also  evident 
throughout  the  season  programming,  as 
well  as  in  the  exhilarating  Green  Umbrella 
series  and  the  LA  Phil’s  extensive  commis- 
sioning initiatives. 

Since  2003,  the  LA  Phil’s  winter  home 
has  been  the  inimitable  Walt  Disney 
Concert  Hall.  Praise  for  both  the  design 


and  the  acoustics  of  Walt  Disney  Concert 
Hall  has  been  effusive,  and  the  building 
embodies  the  energy,  imagination,  and 
creative  spirit  of  the  city  of  Los  Angeles 
and  its  orchestra. 

Since  its  official  opening  in  1922,  the 
Hollywood  Bowl  has  been  the  summer 
home  of  the  Los  Angeles  Philharmonic. 

One  of  the  largest  natural  amphitheaters 
in  the  world,  with  a seating  capacity  of 
nearly  18,000,  the  Hollywood  Bowl  plays 
host  to  the  finest  artists  from  all  genres 
of  music.  In  February  2017,  the  Hollywood 
Bowl  was  named  Best  Major  Outdoor 
Concert  Venue  for  the  13th  year  in  a row  at 
the  28th  Annual  Pollstar  Awards. 

The  orchestra’s  involvement  with  Los 
Angeles  extends  far  beyond  symphony  con- 
certs in  a concert  hall,  with  performances 
in  schools,  churches,  and  neighborhood 
centers  of  a vastly  diverse  community. 
Among  its  wide-ranging  education  ini- 
tiatives is  Youth  Orchestra  Los  Angeles 
(YOLA).  Inspired  by  Venezuela’s  revolution- 
ary El  Sistema  - the  LA  Phil  and  its  com- 
munity partners  provide  free  instruments, 
intensive  music  training,  and  leadership 
training  to  nearly  800  students  from 
underserved  neighborhoods,  empowering 
them  through  multi-year  engagement  to 
be  college-ready  and  on  a path  to  becoming 
vital  citizens,  leaders,  and  agents  of  change. 
The  LA  Phil  extends  its  reach  nationwide 
through  the  innovative  initiative  Take  a 


Stand.  In  2016,  the  LA  Phil  and  Take  a Stand 
partners  launched  the  National  Take  a Stand 
Festival  - a series  of  week-long  youth  orch- 
estra camps  with  students  from  programs 
like  YOLA  across  the  country. 

The  orchestra  also  undertakes  tours,  both 
domestically  and  internationally,  including 
regular  visits  with  partners  in  New  York, 
Paris,  and  Tokyo,  among  others.  The  Philhar- 
monic has  been  an  International  Associate 
at  London’s  Barbican  Centre  since  2009.  The 
orchestra’s  very  first  tour  was  in  1921,  and 
the  Philharmonic  has  made  annual  tours 
beginning  with  the  1969/70  season.  Most 
recently,  Dudamel  and  the  LA  Phil  toured  the 
west  coast  of  the  United  States  in  Fall  2016. 

Always  inspired  to  expand  its  cultural 
offerings,  the  LA  Phil  each  season  produces 
concerts  featuring  distinguished  artists  in 
recital,  jazz,  world  music,  songbook,  and 
visiting  orchestra  performances,  in  addi- 
tion to  special  holiday  concerts  and  series 
of  chamber  music,  organ  recitals,  and 
Baroque  music. 

The  orchestra  has  a substantial  catalog  of 
concerts  available  online,  including  the  first 
full-length  classical  music  video  released  on 
iTunes.  In  2017,  the  Los  Angeles  Philharmonic 
and  Conductor  Laureate  Esa-Pekka  Salonen 
were  nominated  for  a Grammy  for  Best  Clas- 
sical Compendium  for  their  live  recording  of 
Frank  Zappa’s  200  Motels. 

The  Los  Angeles  Philharmonic  was 
founded  by  William  Andrews  Clark,  Jr.,  a 
millionaire  and  amateur  musician,  who 
established  the  city’s  first  permanent 
symphony  orchestra  in  1919.  Walter  Henry 
Rothwell  became  its  first  Music  Director, 
serving  until  1927;  since  then,  ten  renowned 
conductors  have  served  in  that  capacity: 
Georg  Schneevoigt  (1927-1929);  Artur 
Rodzinski  (1929-1933);  Otto  Klemperer 
(1933-1939);  Alfred  Wallenstein  (1943-1956); 
Eduard  van  Beinum  (1956-1959);  Zubin 
Mehta  (1962-1978);  Carlo  Maria  Giulini  (1978- 
1984);  Andre  Previn  (1985-1989);  Esa-Pekka 
Salonen  (1992-2009);  and  Gustavo  Dudamel 
(2009-present). 
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Gustavo  Dudamel 
Music  & Artistic  Director 
Walt  and  Lilly  Disney  Chair 

Esa-Pekka  Salonen 
Conductor  Laureate 

Susanna  Malkki, 

Principal  Guest  Conductor 

Paolo  Bortolameolli 
Assistant  Conductor 

John  Adams 
Creative  Chair 

FIRST  VIOLINS 

Martin  Chalifour 
Principal  Concertmaster 
Marjorie  Connell  Wilson 
Chair 

Nathan  Cole 
First  Associate 
Concertmaster 
Ernest  Fleischmann  Chair 

Bing  Wang 

Associate  Concertmaster 
Barbara  and  Jay  Rasulo 
Chair 

Akiko  Tarumoto 
Assistant  Concertmaster 
Philharmonic  Affiliates 
Chair 

Michele  Bovyer 

Rochelle  Abramson 
Camille  Avellano 
Margaret  andjerrold  L. 
Eberhardt  Chair 

Mark  Baranov 
Minyoung  Chang 
I.H.  Albert  Sutnick  Chair 

Miika  Gregg 
Vijay  Gupta 

Mark  Houston  Dalzell  and 
James  Dao-Dalzell  Chair 

Mischa  Lefkowitz 
Edith  Markman 
Mitchell  Newman 
Rebecca  Reale 
Stacy  Wetzel 

SECOND  VIOLINS 

Lyndon  Johnston  Taylor 
Principal 

Dorothy  Rossel  Lay  Chair 

MarkKashper 
Associate  Principal 


Kristine  Whitson 
Johnny  Lee 
Dale  Breidenthal 
Ingrid  Chun 
Jin-Shan  Dai 
Tianyun  Jia 
Chao-Hua  Jin 
Nickolai  Kurganov 
Guido  Lamell 
Varty  Manouelian 
Paul  Stein 
YunTang 
Michelle  Tseng 
Suli  Xue 

VIOLAS 

Principal  (Vacant) 
John  Connell  Chair 

Dale  Hikawa  Silverman 
Associate  Principal 

Ben  Ullery 
Assistant  Principal 

Dana  Lawson 

Richard  Elegino 
John  Hayhurst 
Ingrid  Hutman 
Michael  Larco 
Hui  Liu 

Meredith  Snow 
Leticia  Oaks  Strong 
Minor  L.  Wetzel 

CELLOS 

Robert  deMaine 
Principal 
Bram  and  Elaine 
Goldsmith  Chair 

Ben  Hong 

Associate  Principal 
Sadie  and  Norman 
Lee  Chair 

Dahae  Kim 
Assistant  Principal 

Jonathan  Karoly 

David  Garrett 
Barry  Gold 
Jason  Lippmann 
Gloria  Lum 
Linda  and  Maynard 
Brittan  Chair 

Tao  Ni 

Serge  Oskotsky 
Brent  Samuel 


BASSES 

Dennis  Trembly 
Principal 

Christopher  Hanulik 
Principal 

Oscar  M.  Meza 
Assistant  Principal 

David  Allen  Moore 
Ted  Botsford 
Jack  Cousin 
Jory  Herman 
Brian  Johnson 
Peter  Rofe 

FLUTES 

Denis  Bouriakov 
Principal 

Virginia  and  Henry 
Mancini  Chair 

Catherine  Ransom  Karoly 
Associate  Principal 
Mr.  and  Mrs.  H.  Russell 
Smith  Chair 

Elise  Shope  Henry 
Mari  L.  Danihel  Chair 

Sarah  Jackson 

PICCOLO 

Sarah  Jackson 

OBOES 

Principal  (Vacant) 

Marion  Arthur  Kuszyk 
Associate  Principal 

Anne  Marie  Gabriele 
Carolyn  Hove 

ENGLISH  HORN 

Carolyn  Hove 

CLARINETS 

Boris  Allakhverdyan 
Principal 

Burt  Hara 

Associate  Principal 

Andrew  Lowy 
David  Howard 

E-FLAT  CLARINET 

Andrew  Lowy 

BASS  CLARINET 

David  Howard 


BASSOONS 

Whitney  Crockett 
Principal 

Shawn  Mouser 
Associate  Principal 

Michele  Grego 

CONTRABASSOON 

(Vacant) 

HORNS 

Andrew  Bain 
Principal 

John  Cecil  Bessell  Chair 

Associate  Principal 
(Vacant) 

Gregory  Roosa 

Amy  Jo  Rhine 

Loring  Charitable  Trust 

Chair 

Brian  Drake 
Reese  and  Doris 
Got  hie  Chair 

Ethan  Bearman 
Assistant 

Bud  and  Barbara  Heilman 
Chair 

TRUMPETS 

Thomas  Hooten 
Principal 

M.  David  and  Diane  Paul 
Chair 

James  Wilt 
Associate  Principal 
Nancy  and  Donald  de  Brier 
Chair 

Christopher  Still 

Ronald  and  Valerie  Sugar 

Chair 

Stephane  Beaulac 

TROMBONES 

David  Rejano  Cantero 
Principal 

James  Miller 
Associate  Principal 
Judith  and  Thomas  L. 
Beckmen  Chair 

BASS  TROMBONE 

John  Lofton 


TUBA 

Norman  Pearson 

TIMPANI 

Joseph  Pereira 
Principal 

Cecilia  and  Dudley  Rauch 
Chair 

PERCUSSION 

Matthew  Howard 
Principal 

James  Babor 
Perry  Dreiman 

KEYBOARDS 

Joanne  Pearce  Martin 
Katharine  Bixby  Hotchkis 
Chair 

HARP 

Lou  Anne  Neill 

LIBRARIANS 

Kazue  Asawa  McGregor 
Kenneth  Bonebrake 
Stephen  Biagini 

PERSONNEL 

MANAGER 

Jeffrey  Neville 


The  Los  Angeles 
Philharmonic  string 
section  utilizes  revolving 
seating  on  a systematic 
basis.  Players  listed  alpha- 
betically change  seats 
periodically. 

In  those  sections  where 
there  are  two  principals 
the  musicians  share  the 
position  equally  and  are 
listed  in  order  of  length 
of  service. 

The  musicians  of  the  Los 
Angeles  Philharmonic 
are  represented  by 
Professional  Musicians 
Local  47,  AFM. 
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COUNTY  OF  LOS  ANGLES 
BOARD  OF  SUPERVISORS 


The  Los  Angeles  Philharmonic  Association  thanks  the  Los  Angeles 
County  Board  of  Supervisors  for  its  valued  cooperation  and  support 
in  continuing  to  bring  great  music  to  the  people  of  Los  Angeles. 


Supervisor  Sheila  Kuehl  Supervisor  Kathryn  Barger 

THIRD  DISTRICT  FIFTH  DISTRICT 


Supervisor  Mark  Ridley-Thomas 

SECOND  DISTRICT 

CHAIR 


Supervisor  Janice  Hahn  Supervisor  Hilda  L.  Solis 

FOURTH  DISTRICT  FIRST  DISTRICT 
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Gail  Samuel  Acting  President  and  Chief  Executive  Officer 
Chad  Smith  Chief  Operating  Officer 
Kathleen  Kane  Chief  Advancement  Officer 
Shana  Mathur  Chief  Marketing  Officer 
Laura  Connelly  Vice  President,  Presentations 
Gretchen  Nielsen  Vice  President,  Educational  Initiatives 
Mona  Patel  Vice  President,  Human  Resources  and  General  Counsel 
Daniel  Song  Vice  President,  Philharmonic  and  Production 


ADMINISTRATION 

Maxwell  Adams  Executive  Assistant  to  the  Vice  President  and  CFO 

Michael  Chang  Database  Administrator 

Lauren  Coakley  Benefits  Coordinator 

Samantha  Ganeku  Human  Resources  Manager 

Alex  Hernandez  Mail  Room  Assistant 

Kevin  Higa  Cloud  Infrastructure  Engineer 

Ashley  Hofer  Executive  Assistant 

Dean  Hughes  Systems  Support  Specialist,  Desktop 

Charles  Koo  Infrastructure  Manager 

Amanda  La  Pierre  Human  Resources  Coordinator 

Rik  Martin  Administrative  Services  Manager 

Jeff  Matchan  Director,  Information  Technology 

Paula  Michea  Executive  Assistant  to  the  President  and  CEO 

Angela  Morrell  Application  Support  Technician 

Shawn  Newmann  Executive  Assistant  to  the  Executive  Director 

Frank  Park  Infrastructure  Engineer 

Sean  Pinto  Database  Applications  Manager 

Miguel  A.  Ponce,  Jr.  Systems  Support  Assistant.  Desktop 

Christopher  Prince  Application  Support  Technician 

Manuel  Reed  Systems  Support  Specialist,  Desktop 

Shannon  Thai  Senior  Benefits  Manager 

ARTISTIC  PLANNING 

Nate  Bachhuber  Artistic  Administrator 

Summer  Bjork  Centennial  Director 

Matthew  Feldman  Associate  Artistic  Administrator 

Megan  Henschel  Manager.  Artist  Services 

Meghan  Martineau  Director,  Artistic  Planning 

Ayrten  Rodriguez  Artist  Liaison 

Petra  McNeilly  Rutledge  Centennial  Project  Manager 

John  Schwerbel  Artistic  Planning  Coordinator 

Ebner  Sobalvarro  Assistant  to  the  Music  & Artistic  Director 

AUDIENCE  SERVICES 

Denise  Alfred  Audience  Services  Representative 
Gloria  Balcom  Audience  Services  Supervisor 
Brendan  Broms  Audience  Services  Supervisor 
Grace  Chapron  Audience  Services  Representative 
Jacqueline  Ferger  Patron/Audience  Services  Representative 
Stephen  Gluck  Audience  Services  Representative 
Linda  Holloway  Patron  Services  Manager 
Jennifer  Hugus  Patron  / Audience  Services  Representative 
Bemie  Keating  Audience  Services  Representative 
Aurelio  Minchaca  Audience  Services  Representative 
Barbara  Morgan  Audience  Services  Representative 
Claudia  Rhodes  Audience  Services  Representative 
Randolph  Stephen  Audience  Services  Supervisor 
Robert  Ullrich  Patron/Audience  Services  Representative 
Sherry  Wallace  Audience  Services  Coordinator 


WALT  DISNEY  CONCERT  HALL 
BOX  OFFICE 

Spring  Ake  Ticket  Seller 
Toliman  Au  2nd  Assistant  Treasurer 
Donella  Coffey  2nd  Assistant  Treasurer 
Nancy  Fitzgerald  Ticket  Seller  (Group  Services) 
Angelia  Franco  Ticket  Seller  (Group  Services) 
Christy  Galasso  1st  Assistant  Treasurer 
Veronika  Garcia  2nd  Assistant  Treasurer 
Laurel  Harris  1st  Assistant  Treasurer  (Group  Services) 
Alex  Hen nich  Ticket  Seller 


Tomorrow  Kitchen  2nd  Assistant  Treasurer  (Group  Services) 

Amy  Lackow  2nd  Assistant  Treasurer 

Elia  Lund  Ticket  Seller 

Page  Messerly  Treasurer 

Ariana  Morales  1st  Assistant  Treasurer 

Carolina  Orellana  2nd  Assistant  Treasurer 

Cathy  Ramos  Ticket  Seller 

Elias  SantOS  2nd  Assistant  Treasurer 

John  Tadena  Ticket  Seller 

Carlie  Tomasulo  2nd  Assistant  Treasurer 

Jose  Villasenor  Ticket  Seller  (Group  Services) 

COMMUNITY  & GOVERNMENT  AFFAIRS 

Leni  Isaacs  Boorstin  Director,  Community  and  Government  Affairs 
Selena  Chau  Digital  Archives  Manager 
Ljiljana  Grubisic  Archives  and  Museum  Director 

DEVELOPMENT 

Robert  Albini  Associate  Director.  Major  Gifts 
Helen  Allemano  Assistant  Manager,  Annual  Fund 
Joshua  Alvarenga  Senior  Major  Gifts  Officer 
Malorie  Barbee  Senior  Manager,  Annual  Fund /Membership 
Tiffany  Carter  Manager.  Corporate  Sponsorship 
Michael  Cocks  Development  Operations  Coordinator 
Julia  Cole  Director,  Institutional  Giving  and  Stewardship 
Shelley  De  Leon  Manager.  Gift  Planning 
Constance  Dewey  Annual  Fund  Coordinator 
Chelsea  Downes  Annual  Fund  Officer 
Joseph  Feneck  Manager,  Volunteer  Activities 
Justin  FOO  Manager,  Development  Operations 

Genevieve  Goetz  Executive  Assistant  to  the 
Chief  Advancement  Officer 

Christina  Hall  Senior  Major  Gifts  Officer 
Gerry  Heise  Senior  Major  Gifts  Officer 
Julianna  Herrera  Donor  Relations  Coordinator 
Jen  Kehs  Grant  Writer 
Sara  Kim  Director.  Individual  Giving 
Anita  Lawson  Director.  Development  Operations 
Angie  Lee  Associate  Manager,  Special  Events 
Allison  Mitchell  Board  Liaison  / Senior  Gift  Officer 
Katherine  Nicolai  Donor  Coordinator 
Stephanie  Prom  Volunteer  Activities  Coordinator 
Rachel  Pryzgoda  Campaign  Project  Manager 
Susan  Erburu  Reardon  Director.  Gift  Planning 
Mike  Salerno  Development  Operations  Specialist 
Carina  Sanchez  Research  Analyst 
Kristina  Schaaf  Corporate  Sponsorship  Coordinator 
Erica  Sitko  Campaign  Manager 
Stefanie  Sprester  Director.  Corporate  Sponsorship 
Derek  Traub  Senior  Writer 

Kimberley  Valentine  Associate  Director,  Gift  Planning 
and  Principal  Gifts 

Morgan  Walton  Manager,  Special  Events 
Julia  Ward  Director,  Development  Communications  and  Strategy 
Richard  T.  Watkins  Associate  Director,  Development 
Natalie  White  Senior  Research  Manager 

EDUCATION 

Phil  BraVO  Associate  Director,  Social  Innovation 
Angelica  Cortez  Education  Project  Manager 
Lo ri  bet h Gregory  Education  Project  Manager 
Rada  Jovicic  Education  Project  Manager 
Elsje  Kibler-Vermaas  Associate  Director,  Collaborative  Learning 
Sarah  Little  Education  Project  Manager 

FINANCE 

Xyra  Aranda  Staff  Accountant 
David  Cherpin  Controller / Treasurer 
Mark  Crane  Insurance  Coordinator 
Evelyn  Fausto  Payroll  Coordinator 
Shani  French  Accounts  Payable  Assistant 


Lisa  Hernandez  Accounts  Payable  Supervisor 
Lorena  Jimenez  Payroll  Supervisor 
Debbie  Marcelo  Financial  Planning  Manager 
Alexandra  Nilsson  Financial  Planning  Analyst 
Barbara  Trokan  Payroll  Manager 
Marianne  Valmonte  Supervising  Senior  Accountant 
Jackie  Woo  Senior  Accountant 

HOLLYWOOD  BOWL  & PRESENTATIONS 

Kerri  Bershon  Operations  Administrator 

Kylee  Garton  Concert  Manager.  Hollywood  Bowl  Orchestra 
and  Presentations 

Brian  Grohl  Program  Manager.  Pops  / Manager. 

Hollywood  Bowl  Orchestra 

Mark  Ladd  Associate  Director,  Operations 
Gina  Leoni  Operations  Coordinator 
Michael  Oliver  Transit  Manager 
George  Portillo  Theater  Maintenance  Manager 
Johanna  Rees  Director,  Presentations 
Ruben  Reyes  Pool  Circle  Manager 
Edgar  Tom  Director.  Operations 
Tom  Waldron  House  Manager 

Herbie  Hancock  William  Powers  & Carolyn  Powers 
Creative  Chair  for  Jazz 

Darlene  Chan,  FestivalWest  Inc.  Program  Advisor  for  Jazz 

MARKETING  & COMMUNICATIONS 

Nancy  Batlin  Director,  Creative  Services 

Janice  Bartczak  Director,  Retail  Services 

Nora  Brady  Director.  Audience  Strategies  and  Insights 

Lisa  Burlingham  Director. Marketing 

Charles  Carroll  Advertising  Manager 

Joe  Carter  Director.  Sales  and  Customer  Experience 

Joe  Chang  Digital  Producer 

Cynthia  Fuentes  Assistant  Director,  Marketing 

Paul  Gibson  Creative  Copywriter 

Rori  Gold  Art  Director 

John  Hen  ken  Managing  Editor 

Jennifer  Hoffner  Senior  Advertising  Manager 

Raymond  Horwitz  Manager,  Digital  Content 

Amanda  Lester  Marketing  Assistant 

Yuko  Makuuchi  Assistant  Manager,  Retail  Operations 

Brant  Markley  Manager.  Audience  Development 

Ino  Mercado  Assistant  Manager 

Anwar  Nasir  Assistant  Director.  Sales  and  Customer  Engagement 

Tim  Nelson  Retail  Sales  Supervisor 

David  Van  Norden  Assistant  Manager,  Music  Buyer 

Rachel  Park  Marketing  Coordinator.  Promotions  and  Partnerships 

Natalie  Suarez  Design  Director 

Jonathan  Thomas  Marketing  Database  Specialist 

Katie  Travers  Graphic  Designer 

Josephine  van  Willigenburg  Marketing  Coordinator 

Bill  Williams  Project  Manager 

ORCHESTRA  MANAGEMENT  & PRODUCTION 

Lila  Atchison  Orchestra  Operations  Coordinator 

Lyla  Forlani  Production  Manager 

Jessica  Huntsman  Associate  Director,  Media  Initiatives 

Megan  McGrath  Assistant  Orchestra  Personnel  Manager 

Taylor  Saleeby  Director,  Production 

Rita  Santos  Production  Associate 

Michael  Vitale  Production  Manager 

Kelvin  Vu  Production  Manager 

Jeff  Wallace  Associate  Director,  Production 

PUBLIC  RELATIONS 

Lydia  Fong  Publicist 

Sophie  Jefferies  Director,  Public  Relations 

Andrew  Schwartz  Public  Relations  Coordinator 

Lisa  White  Publicist 

The  Philharmonic  Box  Office  and  Audience  Services  Center  are  staffed  by 
members  of  IATSE  Local  857,  Treasurers  and  Ticket  Sellers. 
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performances 

J MAGAZINE 


^LA  PHIL 

GUSTAVO  DUDAMEL 

Music  & Artistic  Director 


